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Worksheet Sixteen (Fingerprint 9)

Label the three bracketed chords in Examples 1-4 and then answer the
guestions down the side.

Example 1 (RM3, first phrase) What chord appears in the middle of all the

bracketed progressions in Examples 1-4?
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What chord appears (in different inversions)
either side of this middle chord in each case?
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Describe the relationship between soprano and bass
Example 2 (RM40, fourth phrase) in Example 1:
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¢ | f | | chord progression backwards (i.e. the bass
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In the examples above, what note is doubled in the chord labelled A:

In the examples above, what note is doubled in the chord labelled B:



Example 3 (RM140, second phrase)
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What note of the chord is doubled here?
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= Why is the doubling different
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Example 5 (RM135, first phrase)
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ry) F | | ] | previous examples. In which Fingerprint
have we encountered this exact chord
_A A A J ﬂ A ,l sequence before?
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chords D:
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What is different about it here?
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Exercises
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Note: Be careful with the fourth exercise — you cannot use any of the models exactly but
will need to adapt one of them.
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